
























































































































































来なかったのだし，ここでは決して来はしないだろう。（Nun schien mir endlich meine 




























































































































































































さて『夫婦』の母の意義とは何か。プラナーから 1922 年 9 月 18 日にプラハに帰ったカフカ
は，その後の自身の危機的状況のなか母から（孫が嫉妬するほどの）手厚い看護を受けるとい
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The sublime of Kafka in "The Married Couple"
Hitomi YOSHIDA
Abstract
Kafka's short story "The Married Couple" was written in his last years, when he could concentrate on his 
works after becoming a pensioner.  This story:  A merchant narrates about the unexpected occurrence of 
the "last evening" in the "I-form".   I visited an old customer, who "died" during the meeting and I was very 
embarrassed, but as soon as his wife came into the room and took care of him, he became "alive" again.  I told 
her, that she reminded me of my mother who could do miracle things, and I went off saying good-by.
Friedrich Beißner's famous theory which takes up "The Married Couple" as typical Kafka’s style is that 
Kafka lets his narrator narrate "from inside", in other words his narrator doesn't make it clear what happens 
"objectively" in the Kafka world and also the reader cannot get over the perspective of the narrator.
Nowadays a more strict level of Kafka study can criticize Beißner easily not only on his theory about Kafka's 
narration "from inside", but also about on his formalistic posture.  Kafka is so skillful that his "I"-narrator 
appears sometimes as a particular person whom the reader looks at "from outside" and so reads to some extent 
objectively.  And Beißner's formalism which attaches an exaggerated importance to the form of the narration 
makes fun of Werner Kraft's theory of the "miracle love" in "The Married Couple".  The theory of Kraft is indeed 
a little bit too naive, but the importance of contents which embody Kafka's real life is obvious.   
Kafka who was so indecisive about a marriage writes now a "love story" of a married couple.  And it is very 
interesting that the themes of this small work are not only the love story but also the miracle of a "mother". 
Kafka concealed his mother almost in his works, mainly because of his recognition that she was nearly 
completely subordinate to his father who was the severe rival for him for a long time except his last years, when 
his father was no longer strong enough.  This sudden transformation of the mother image means that Kafka 
was "no longer young"（so in "The Married Couple"）and it is useful to bring in a concept of “the sublime” to 
understand Kafka. 
Keywords :  critical edition, narration "from inside", reading "from outside", narrator and author,  the sublime 
